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Abstract: Apocrypha are defined as religious fiction which, due to its 

intriguing nature, becomes widespread folk literature. Apocrypha are described 

as "secret, inaccessible, mysterious, hidden" texts. The authors of apocryphal 

writings are anonymous or falsely attributed. Pseudonymity aims to gain 

greater credibility among readers by falsely signing the names of apostles, 

prophets, or prominent church scholars. Through the apocrypha, we gain 

insight into the various levels of the church hierarchy, its teachings, and the 

diverse philosophical and ideological challenges of the era. The apocrypha 

contain elements of the contemporary culture of that time, as well as elements 

of Christian teachings influenced by foreign sources. The centuries-long use of 

church and religious literature spurred the need for creatively expanding 

biblical events. Apocrypha are secret books that were not accepted by the 

church, hence their reading and distribution among Christians were prohibited. 

Therefore, the church treats them as non-canonical books. The idea to 

distinguish canonical, official literature from "false" books initiated the creation 

of special written documents and lists. The first lists emerged in the 4th century, 

including only canonical books. In the latter half of the 4th century, Saint 

Athanasius of Alexandria classified them as: canonical, non-canonical but 

permissible for reading, and apocryphal writings authored by heretics. Later, 

more lists of prohibited books appeared. It is concluded that apocryphal texts 

were popular reading material in medieval literature. In this study, we 

conducted a comparative analysis of apocryphal texts from several collections, 

such as the Popdragolev Miscellany from the 13th century housed in the 

National Library of Belgrade, the Tikvesh Collection from the 15th century in 

the National Library "St. Cyril and Methodius" in Sofia, and other collections. 

We observed similarities and differences among them. Apocryphal writings 

played a significant role during their creation period and also in subsequent 

periods. They were sought-after reading material for medieval readers due to 

their intriguing content, freedom of creative expression, and popular themes 

and motifs explored within them. 
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Introduction 

The Apocrypha offer insight into the various levels of the Church's 

teachings, as well as the philosophical and ideological challenges of the 

time. These texts blend elements of contemporary culture with Christian 

teachings, incorporating influences from outside traditions. Their rapid 
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spread can be attributed to a widespread need for simpler interpretations 

of the world. Over centuries, the extensive use of canonical religious 

literature sparked a desire for creative elaboration on biblical events. 

Apocryphal texts, often regarded as secret books, were excluded from 

the canonical scriptures and were thus banned from reading or 

distribution among Christians. In non-Orthodox theological literature, 

they are classified as non-canonical. During the early centuries of 

Christianity, there was considerable debate about which writings were 

legitimate and which were not. After Christianity gained official status, 

lists of canonical, permitted, and forbidden books were compiled, and 

these indexes continued to evolve over time (Martinovska, 2008:5-6). 

The Apocrypha are traditionally divided into two categories: Old 

Testament and New Testament Apocrypha. The former is associated 

with Old Testament figures and traditions, while the latter draws from 

New Testament themes. In the latter half of the 4th century, Athanasius 

of Alexandria identified three categories of texts: canonical works, non-

canonical but permissible readings, and apocryphal works written by 

heretics. Following the 4th century, increased attention was given to 

identifying and condemning false works (Jagić, 1877:201-208). 

Subsequent lists of banned books also emerged (Dujchev, 1955:50-60). 

From this, it is clear that Apocryphal literature was a popular genre in 

medieval times, produced in environments outside of official Church 

acceptance. The authors of these texts often remained anonymous to 

avoid persecution by the Church, which viewed their works as heretical. 

To lend their writings credibility, the Apocrypha were frequently 

attributed to prominent Church fathers. 

Comparison of the Miscellany of Priest Dragol and the Tikveš 

Miscellany 

A comparison of the apocryphal texts in the Tikveš and Priest 

Dragol's manuscripts reveals that they contain distinct collections of 

apocryphal works.  

The Tikveš manuscript, in particular, stands out as one of the 

richest apocryphal collections in medieval literature. This miscellany 

contains a diverse range of texts and was first analyzed by N. A. Nachov 

in 1893 (Nachov, 1893:85-160). The original title of this manuscript is 

unknown, and it is commonly referred to as the "Tikveš Manuscript" or 

"Tikveš Miscellany," named after the region where it was discovered. 

The manuscript was inherited by Hristo Antov, a resident of the village 

of Mrzen, Tikveš region, who donated it to the library of the Thessaloniki 

Gymnasium. Nikola Nachov then examined and interpreted it, and 
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eventually, the manuscript was delivered to the Sofia National Library 

by Nachov’s successors (Tsonev, 1923:208). Scholars have dated the 

Tikveš collection to different periods. J. Ivanov dated the manuscript to 

the 16th century. B. Angelov suggested its origin from the late 15th and 

early 16th century. B. Tsonev leaned towards the 15th century. 

According to N. A. Nachov, the Tikveš Miscellany was written by three 

scribes, originating from northern Macedonia. The first scribe is 

identified as the primary one, responsible for writing almost the entire 

text. The second scribe wrote from folio 103 to folio 116. Between folios 

35 and 40, a significant number of linguistic innovations reflecting 

features of the vernacular language were introduced. Majority of the 

linguistic innovations appear on these 5-6 pages of the manuscript. Parts 

of the Tikveš collection have been published by various scholars, 

including B. Koneski, O. J. Nasteva, D. Pavlović, R. Marinković, H. 

Polenaković, and D. Petkanova. Pavlović and Marinković translated the 

texts into Serbian, Koneski rendered them into modern Macedonian, and 

Petkanova provided a modern Bulgarian translation. A. Miltenova also 

published selected readings from the Tikveš Miscellany. 

One of the highlights of the Tikveš Miscellany is an extensive 

seven-part cycle about the biblical patriarch Abraham, which includes: 

The Story of Abraham and Sarah, The Story of Sarah, The Story of How 

Sarah Taught Her Husband Abraham, The Story of the Holy Trinity, The 

Story of Ishmael, The Story of Isaac, and The Story of Abraham's Death 

and Life. Parts of the Abraham cycle are also present in other apocryphal 

collections, such as: Apocryphal Collection No. 433, NBKM; Collection 

No. 53, NBB; Collection No. 109, Aton, and others. The Abraham cycle 

is known in two editions: the older version, from the 10th to 11th century, 

and a later edition from the 12th to 13th century, which contains a 

number of valuable details. Over 20 versions of this cycle have been 

documented in Macedonian, Bulgarian, Serbian, Russian, and 

Wallachian-Moldavian manuscripts. The author of The Story of 

Abraham and Sarah in the Tikveš Miscellany demonstrates creative 

imagination, introducing elements that are not present in the Bible, 

satisfying the reader’s curiosity to learn more about these biblical 

figures. At the same time, the text draws heavily from biblical sources, 

proving the author’s deep knowledge of scripture. This blend of 

creativity and biblical reference is what makes apocryphal literature so 

captivating. The Story of Isaac complements the preceding The Story of 

Ishmael and includes the powerful moment when Abraham prepares to 

sacrifice Isaac, exemplifying Abraham's unwavering faith in God. The 
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Story of Isaac is an engaging apocryphal work, with vivid events and 

details that make it an engaging read. 

The Abraham cycle concludes with The Story of Abraham's Death 

and Life, which presents a complete and cohesive portrayal of the 

patriarch’s life, his actions, and his enduring significance. The author 

carefully structured the individual texts to form a unified narrative. 

Chronological events from Abraham’s life are presented in an orderly 

manner, with particular emphasis on key episodes. For example, 

Abraham’s acceptance of the symbolic gifts of an apple and a dove, 

unaware that they signal his death, is portrayed with a sense of joy and 

fulfillment. According to the biblical account, Abraham’s death is 

depicted as peaceful, a culmination of a life lived to its fullest. 

Overall, the Abraham cycle in the Tikveš Miscellany reflects a 

well-chosen subject with apocryphal elements, skillfully weaving 

together creativity and tradition to offer an expanded narrative of the 

biblical patriarch’s life. 

"The Vision of the Holy Apostle Paul" and Priest Dragol's 

Collection  

The Vision of the Holy Apostle Paul, which describes Paul’s 

journey through heaven and hell, explores the theme of the afterlife—a 

subject as ancient as humanity itself. Written in the first person, it 

presents the obstacles and trials faced after death as opportunities for 

human growth and improvement. 

Peiest Dragol’s collection, housed as manuscript No. 651 in the 

National Library of Belgrade, dates to the third quarter of the 13th 

century and is written on parchment. Scholars have debated its exact 

date, with estimates ranging from the early 13th century to the early 14th 

century. The manuscript was heavily damaged by fire and was 

discovered by Pantelija Srećković in 1873, in the village of Scutari near 

Skadar, Albania. On folio 45b, there is a note by the scribe, identifying 

himself as Presbyter Basil, also known as Father Dragol, from which the 

collection gets its name. Priest Dragol's collection includes a variety of 

texts. Scholars such as M. Sokolov, Lj. Sh. Djordjević, B. J. Stipcević, 

A. Miltenova, and V. T. Jovanović have studied this miscellany. A. 

Miltenova conducted a comparative analysis of The Vision of Isaiah, 

while T. Jovanović published some of the apocryphal texts from the 

collection. The visions in Priest Dragol's Miscellany differ from those in 

the Tikveš Miscellany in terms of theme, style, and emotional 

expression. 
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One notable text from the Priest Dragol's Miscellany is The Vision 

of the Prophet Daniel about the Kings, the Last Days, and the End of the 

World. This apocryphal text has strong eschatological elements, filled 

with symbols that reflect medieval views of the future. These apocalyptic 

visions served as both warnings about human behavior on earth, and as 

a way to satisfy the medieval reader's desire for new interpretations 

beyond the canonical texts. The vision draws on the biblical Book of 

Daniel, an Old Testament apocalyptic text, and is rich with biblical 

names and toponyms, giving it a distinctive and evocative character. The 

style of this vision includes elements of oratorical prose, with 

exclamations like "Oh, miracle" to emphasize emotional expressiveness. 

Prophetic formulas such as "I do not speak, but the Holy Spirit speaks" 

appear throughout, enhancing the sense of human humility and 

submission to divine omnipotence. Human understanding is portrayed as 

fleeting, in contrast to God's all-encompassing knowledge. The Vision of 

the Prophet Isaiah for the Last Times is another significant apocryphal 

text, which offers a prophecy about the fate of the Balkan peoples and 

major historical events, from the fall of Constantinople in 1204 to the 

1260s. The vision intertwines historical and apocalyptic themes, 

blending biblical prophecy with contemporary oral traditions and 

eschatology. It is a chronicle-legendary vision, focusing on the coming 

of the Antichrist and the end of the world, while also predicting 

important historical developments. In the first part of Isaiah’s vision, the 

rulers who will reign before the arrival of the "last times" are foretold, 

along with the Antichrist’s coming. The second part contains a popular 

Byzantine legend about the last king Michael, the reign of the Antichrist, 

and the Second Coming. These elements made The Vision of Isaiah 

highly engaging for medieval readers, offering a blend of historical 

prophecy and theological insight. 

Biblical visions such as these served as warnings to humanity. The 

apocryphal visions found in the Tikveš and Priest Dragol's collections 

reflect deep apocalyptic messages from biblical tradition, creatively 

expanded by their authors with emotional and imaginative flourishes. 

Conclusion 

From the analysis above, it is clear that the apocrypha from Priest 

Dragol’s Miscellany have attracted less scholarly attention than those 

from the Tikveš Miscellany. Additionally, the number of surviving 

transcripts related to Priest Dragol’s Miscellany is significantly smaller. 

Apocryphal texts often expand on key moments in the lives of popular 

biblical figures or events, enhancing their relevance and appeal. 
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The apocryphal texts analyzed here are not only intriguing to study 

but also enjoyable to read, thanks to their diversity and unique blend of 

creativity and tradition. These texts played a significant role during their 

time of creation and continued to influence religious and literary thought 

in subsequent periods. 
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